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In his preface to the catalogue for Expander (a now landmark group exhibition organized by

Mustafa Hulusi at London’s Royal Academy in 2004) the artist-curator addresses some of

the core concerns that have come to preoccupy his work. 

Hulusi is concerned to engage with a culture’s growing estrangement from socio-

political ideologies and he responds by proposing a re-enchantment of the artistic space –

one nevertheless that he is careful to register as bound to disenchantment. As he states, his

interest is in “the themes of estrangement and enchantment” i Hulusi suggests that the

political in art is not about using art to paraphrase social agendas, issues and debates and

therefore pretend to ‘deal’ with them; instead, there is the conscious realisation that, as it is

presumptuous to confuse representation with reality, the best method of operation is to

simultaneously embrace illusion whilst exposing it from within – to indulge in its opulence

and seduction whilst constantly reminding us, as viewers, of the conventions and artifice

that prop it up and maintain it: “estrangement and enchantment”, as Hulusi says.

This approach, of having your cake and eating it, and all the complex pleasures that

it implies, is evident as a priority in Hulusi’s work to date. In its diversity – at least at the

immediate visual level – Hulusi’s practice is continuously inventive yet conceptually consistent

in its insistence on operating within the tensions and dynamics indicated above. 

He first came to public attention by infiltrating his name into the fabric and minds of the

city. Utilising ubiquitous tools of advertising – leaflets, posters, billboards – Hulusi ensured

that everyone thought they knew him without necessarily having met him. He enticed us

into a rapport of recognition and wanting to know more, through the visual proclamation of

his name in a myriad of formats, designs and fonts in a campaign of intriguing and seduc-

tive persona-building which continues to this day (even in the torn remnants of billboards

which still bear its traces). 

In another series, the faux vortex abstract background design used for the publicity material

for Expander has been deployed (minus any lettering) as a motif for a series of painted

diptychs and triptychs, where different colour variations on each panel parade and vie for

our attentions. 

Most recently, the consciously theatrical attempt to lure the audience and get them to play

the game of empathy and distance, has been enacted in Hulusi’s blossom paintings.

Meticulous technicolour photorealist renditions of trees and flowers in glorious full bloom,

beauty pageant:  on mustafa hulusi

sotiris kyriacou
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