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B MapTe Ha www tif by noAewnace ctateA "ZkcTean ot Myctade” o DpuTaHokom
¥YOOHHUEE, N0 MMeHn MycTada XynyaW, co3gawen noTpACcaWne KapTuHel. Ero padoTel
HACTONLKO MHE NOHPABMNWCE, UTO CPA3Y #e GeIN0 PEWEHD B3ATE ¥ WX AETOPA MHTEPELH.

Mpowno HECKONL KD HEOenk - U Nepen samn pasrosop c Mycradion Xynyan o Bputadckon
WMmnepun, of onbiTe ypGaHUCTUYECKOTO OTUYHOEHWA, «PENATMENCTCKON ICTETUKES, 00
aNETEPMOAEPHWAME, CTapoM NIOHAOHE, W APYTMX BEWAX, HE Xy3e HAGUTEIX dpyKTamMu
Kap3auH.

WuTepesto c Myctadpoi Xynyaun [Russian Version]

1. Kakoe 3HaueHue & COEDEMEHHOM MUpe OnF XyOO¥HUKE LIMEETT HAULIOHAMEHOCTIE, MECTI0, 208 OH ¥ueem u
Mecmo, 2fe oH poduncd, unu daxe
CKODEE, KEKDE 3HAYEHUS, Ha eall
e3enad, UMeem paspele ceszel
MeWAY HUMU 7

| MUSTAFA HULUSI
OBLITERATION AND MEMORT

Co3gaHne Npon3BENeHnA MCKYCCTEa
ABMAGTCA KYMBTYEHEIM OEACTEMEM, W
BCE BHILENEPEYNCTIEHHEIE DaKTOPEI
ABMAKTCA YACTER KYNBTYPLL KTO Bbl W
0TKYOA BBl OMPEOEnAeT W3 Kakoi
KYMBTYPEl BEl MPOMCHOOMTE (MW K
K3KON  NpWUHAgNewwmTe), To  ecTb
oNpegenAeT  BO3MOMHEIE  GOPMBI
BOMMOWEHWA BAW WX MOed.

2. KoeQa O0BOMNBHO HLU3IKO MeMULlE

Ha camoneme wad Eeponol, mo e enasa Bpocasmcs 0eDOMHOE KonuYecmeo ofpaliomanHol, OKYMeMypeHHo
ZEMIL, C MBMeHEKUMU OCIMPOeKaMu neca BoNsLWE MNOXOXUMY Ha MapKy, makumy rebonswumu no mnowaduy, ymo
Kawemcd, GyOmo 8 MeyeHue HECKOMLKUX Yacoe uX MOXHO oSOLmu netskoM. CMOoXeM MU Mbl Ko2da-Hubyds
CMUDLIMECA € MPUCYMCMEUEM 3€MEHU MOMNEKO HE KDBILWEX HEWuXx GOMOE UM & CTeuuansHo omeedeHHsX
MECITIaX, KaK 3mo oBbIuHO Npedcmasnaemcs & aHMUYMONUAX, LU yxe CMUpURLCE?

YOMBWTENEHO CO3HABATEL, YTO KOrQA-To BcA EBpona Obina NoKpeITa rmyGokum, OPeBHUM NECOM W YTO BCEero 3a
HECKOMEKD COTEH NeT oH GbIN NOYTH NONHOCTEK0 PA3PYWeH. 3T0 BO MHOrOM 0OBACHAST UTO MMEET B BMAY 3anag
nog  TaKMMK CnoBamu, Kak
=PA3BUTHEs W =NPOTPECcts. HEAaBHD
A NoCeTUn [LEBOH HA NYCTOWW, U MHE
PACCKA3anu, uTo A3BHEIM-O3BHO Tam
ObiN OpemMyyrid NMec, NOKPbIBABWWIA
BCIO TEpPPUTOPUID. Beck Nec cpy@unu,
yto0kbl NOCTPOUTE Kopalnu, KoTopele
NyTEWECTEOBANW N0 TOPrOBEIM NYTAM,
C030aean bputaHcky FiMnepuio.

3. Bawu npouzeedeHud
noGpslearm npussiuHoe
npedcmaeneque 06 okpywawwed
cpede, MO380NRKIM yeudeme
abcypOHOCME MHOBUX  MPUEbIYHBIX
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eewjell u Oelcmeud, npednazas
3a30yMameca Had MemM, Umo Ha caMoM dene MpUoBpemaemca Ha 6DEMA, & LMo e03MONHO IMepaemca Haecezda,
maxum 06pazoM, OHU oBpemam G0e0MeHO ApKUL NoAUMuUYeckul U coyuaneHyll acnexms!. Ymo e npupode
coLuansHoe0 MPUENeKaem eatie 0coboe BHUMaHLE?

MeHA WHTEpECYeT TO Kak NPUPOS3 TONMBKO CEAYAC MOMET BOCMPWHWMATECA B TEPMUHAX OTUVKOEHHOMO
OTHOWEHWA K Hell. Bedynpeudble W3ofpaweHuA UBETOE W MOMNMWYECKWX TPOMWYECKMX Med3axed Ha
CKPWHCENBEPAX KAKWM-TO 0Gpa30M CTANKM HAWWM EOWHCTEEHHBIM KOHTAKTOM C WOEel Npupodsl. AHANOTMYHBIR
KOHLENTYaNbHEIA NPERKOK NPOM3CWEN ¢ W30GpETEHNEM eNe3HbX 00POT; ANA NePBLX NACCAKMPOE OHW BbINK
NOX0HN HA MAWWHY BpEMEHN. CerogHA MHBOPMALWMOHHEIE TEXHONOTMM NPEKPACHO NEpenporpaMmMnpyioT Hawy
NCHXNKy, uToBbl MBI MOTW MOHMMAETe CROMHbIE aGCTPAKUMM 33 CYET CMEnoTel K GOMNEE YenoBEYECKOMY
NOHUMaHWNH.

4 Mycmatha, pacckaxume, Kaw esl
ApuLTy K udee CoYeImaHus & caoux
pabomax  eUMHOMUYECKUX UYEDHO-
Genbix abcmpakuul c
PEENUCTIUYECKUMY L300DaXeRLAMU
COUHBIX  (IDVKITIOR U UESrmyLyLx
DPECITIEHUL?

MATE neT Ha3zag A  BEICTYNWN
KypaTopom BeICTAEKW B NloHAoHE nog
Ha3eaHuem Expander, Ha KOTOpoW A
3aMEeTUN OBE TEHAEHLMKW B NPaKTHKAX
npoM3BoOCcTeEa WCKyCCTBR  TOTO
EpPEMEHM: abcTpakTHoe n
urypatmeHoe. |1 To W Opyroe, CTpadHeiM o0pasom, roeopunn o0 0gHOM W TOM e onbiTe ypOaHWCTHYECKoro
OTUY#OEHWA, 0OHAKO ONA ero apTHKYNALMK MCNONE30BaNN ABA PA3HEX A3LIKA.

5. Yyecmeyeme nu b, UMO CMEMUYECKU MPOMUBOCMOUME XYOOKECTIBEHHOMY MedHCMpUMYy ?

1 He BEpI0, UTO CYWECTEYET OOMH ONpedeneHHelil MeAHCTPMM, HO MHOMecTEo Gonee Menkwx geGatoe. C opyrof
CTOPOHLI, A HAGMNWOAK MHOMECTEO PAINWYHEIX NO3NUMA, CAMBIE CWNBHEIE B HACTOAWEE BPEMA 3aHUMAIOTCA
MHCTUTYLMAMM, @ ¥ HUX BECEMA CNeUNdUYEcKNil BKYC (HANpUMEp, WHTENNEKTYANEHOCTE, BU3YaNbHAA CTPOTOCTE,
COUMAnbHaA yMEeCTHOCTb, W T.A0.) — 3Ta
noamumA  Gonblie  M3BECTHA  Nog
Ha3BaHNEM «PENATUBNCTCKAR
3CTETUKA. F CUMTAID, UTO OHA CIMWKOM
KOHCEPBATMEHA, XOTA  WHCTMTYLMK
BCEMOA KOHCEPEATWEHBI N0 CEOEN
NPUPode, W WMEHHO 3T0 MHE He
HPABUTCA.

6. KaK esl OMHOCLIMECs K MaKoMy
HarnpaensHuw e KMYansHoM
UCKYCCIMEE, KaK ansmepModepHUsn ?
Bac Haszbieawm e kavecmee odHo20
Uz Apkux npedcmaeumenel danHo20
HaMpaeneHus, KOHUSMMIYaNEHYH
ocHoey dnA Komopozo cozdan Micolas

Bourmiaud.

H He yyacTBOBAn B 3TOM BLICTABKE, W MOE MMA HE YNOMWHANOCH B NYBNWKALWAY, NO3TOMY A HE CuMTal cen
YACTEH 3TOMD OBMH¥EHWMA — BNPOYEM, A COMHEBAKCE B pEanbHOCTH Er0 CYLEeCTBOBAHWA.

7. Baws xydowecmeeHHas npaxmuxa doeoneHo pasHoobpasHa, esl makwe pabomaeme ¢ 2opodckum
MPOCIMPEHCITIEOM, K MDUMEDY, CO308eMe YMudHeEIE MOCMepsl. KaKue Yepimsl Me2anonucos, makux kax floHdoH,
umerpm OnA eac ocofeHHOe 3HaveHue ?

MHe HpaBWTCA CTapelil NOHOOH — NbINbHBEIE CTAPEIE 303HWA, C MYyGOKO BBEBWENRCA Cawel 13 NATWOECATHIX:
CTapkle Kadie, cTaple cKNafsl, CTPaHHEIE 330p0WeHHEIE 303HWA. Boe UTo OT HUX 0CTanock. PaHkblWe MHe YyacTo
CHWNCA COH Npo ofHo 3abpoweHHoe
MecTo Ha ynuue Wopk Yail, aa
CTaHumeil KuHra Kpocc.

8. Bawe MecpYecimen u
OuoepaghuA — 3M0 80 MHO20M
CIMOMKHOBEHUE

MpOMUBONONO¥HOCMEL, & YEM, Ha
eaill e32nAd, cezodHA 3aKMHYaMCA
OCHOEHBIE paznuyua Mexdy
eoCmoKoM U zanadoM, sopodckod
cpedoll u npupodol, abcmpakyued
U ghusypamueHol KUEOMTUCEH, U &
HeM WX MOYKU CONPUKOCHOBEHUAT

2008. MNnaHeTa
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Touka CONPUKOCHOBEHWA — 370
=MBpugnaaumna=. Mol oTeeT aaknw4aeTcA B Tom, yTobbl CINEENATE Myywee W3 oBoux NPOTUEONONOMHOCTEN.
CMOTpeTE ABYMA NapamMu Mas, MelCNTe ABYMA Pa3yMamu, HO T0BOPWTE HA OOHOM A3LIKE.

9. Jonwen nu coepemMerHbll xyOoMHLUK ObliMe «COULIOT0ZUNECKUM ?

A gymaw 310 HewaGexkHo. Kak MOMHO He BbiTb COLMONOMMYEcKMM? Kawmgulil ABNAETCA NPOOYKTOM CBOEMD
OKDYKEHWA W BBIDAXAET ero GeCco3HaTeNLHO.

10 B uem Ha eaw e32n30 3aKMFOYSETICA Pa3HULE MeXdy MeopYECTIEON U LICKYCCMEoM?

A gyMai, yTo TEOPYECTEO MOXET ObITE YEM YTOZHO, 3 MCKYCCTEO O0M¥HO 3acTaenTe cefna MaHndecTmpoeaTeca (W
COOep#aTeCA) B 00beKTe N KOHTEKCTE, B TO BPEMA KaK TEOPYECTEO 3T0 MPOCTO NPOLUECE.

11. Kmo u3 coepemMeHHbIX
XyOOMHUKOE, eaMm Haubonee
UHMEpeceH?

Mapk Nekn (Mark Lecky),
Tofw 3wrmep (Toby Ziegler),
Denmn LoBnuH (Jamie
Shovlin)  BCOOMWHAKTCA B
Nepeyln oYepeds.

i fleako  zamemume
38EUCLIMOCITIE COBDEMEHHOZ0
uckyccmea om  Lughpoesix
mexHomoaul u HOBBIX
Hocumened uHghopMauuu. B
ol Mepe MOMEMm COSPEMEHHOE uckycomeo e oblyeM U eawe e vyacmHocmu Gbime ceobOOHLIM oM
wughposoeo duzaliHa; UMEE MU 3mo ANA 8aC SHaYEHUE?

[0BOPA TEXHWYECKN, MOE WCKYCCTEO
morno  ObiTe  cosgadHo 100 net
Hazag. B HEM HET HWYero
=UMPPOBOros, OOHAaKD be3
UNpOBbIX TEXHONOMA MoK
NpOW3BEOEHUA HE CYUWECTEOBANK
Gbl; MOR UMPpoBOA oToannapart u
CTPYAHBIA MPUHTER, MAWKWHA OnA
PE3KW BWHWNA WCNONB3YVKTCA ONA
NpoW3BOOCTEA MONX NPOU3BEOEHA
M 3T0 QOCTATOUHO OUEBMOHO. 30eck
eCTb Mapafokc, KOTOPbI MOMET
ObITe MHTEDECHEIM.

13,  Kax ewl oxapaxmepuzoeanu
Okl HECMpoeHLe Mupa Mycmage! Xymysu?

EnegHeii n onTUMUCTHYHEIR.
14 M eonpoc, 6e3 KOMOopoao HeMs3R 000UMLUCE, Had KakuM NpOeKMoM esl celivac paGomaeme?

MpaMopHbIE CTaTyw PUMCKOW GOTMHWM M3 PYMH ONA BHICTABKM OBYX XYOOMHWKOE B CEHTADpE Nog Ha3BaHWem
«[oynTaTenn: (THE WORSHIPFERS).



Interview with Mustafa Hulusi [English Version]

1. What significance for an artist, in contemporary world, does nationality, place of life and birth piay or, in other
words, what significance has the gap between them?

Making artis a cultural act and all the above considerations are the ingredients of culture. Who you are and where
you are from dictates what culture you come from (or belong to) therefore what forms your ideas take.

2. When we fly owver
Europe, it strikes that
there is so much of
cultivated and cultured
land with small islands of
woods, which resembile
parks, so small in area
that you get an impression
that you can walk through
them in a couple of hours
at most. Will we ever be
able to reconcile with the
green only on either our
houses’ roofs or in specially designated areas, as it has often been described in dystopias; or rave we already
come in terms with all this?

It is amazing to consider that Europe was once entirely covered in a deep, ancient forest and within a few
hundred years it became nearly totally destroyed. It says a lot about what the West considers ‘development’ or
‘progress’. | was recently in Devon on the moors and was told how it was there was an old forest that covered the
whole area. It was all cut down to build the sailing ships that traveled the trade routes to create the British
Empire.

3. Your art goes against the usual
conceptions of our environments,
allows to see the absurdity of many
common  things and  actions
suggesting to think what is acquired
for a limited time only and what is lost
forever, thus it gets rather vivid
political and social implications. What
in social domain attracts most of your
attention?

| am interested in how nature can
only now be perceived in terms of an
estranged relationship to it.
IMeticulous images on Screen savers
of flowers or idyllic tropical beaches somehow become our only contact with the idea of nature. The same
conceptual leap was made with the invention of the railways; they were like time travel to those people who first
rode them. Today, information technology does a superb job of reprogramming our minds to understand
complex abstractions but to be blind to more human understandings.

4. Mustafa, could you, please, tell how you come to the idea to combine in your art hypnotic black and white
abstractions with realistic images of ripe fruit and blossoming plants?

Five years ago | curated an exhibition in London called Expander where | observed two trends in art making
practice at that time; abstract and
figurative. Both were, strangely, talking
about the same urban experience of
alienation however used two different
languages to articulate this.

3. Do you feet in aesthetic opposition to
the artistic mainstream?

| don't believe there's one specific
mainstream, but many  smaller
discussions. | see there being many
difierent strands however, the most
powerful of these at the moment comes
from the institutions, and they have very
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